.Page 2 Morthern Life, L.5., Wednesday, November 21, 1979

The Entertainers

Bernie Poulin’s world of enlgma and allegory |

By Carclyn Fouriesos

In Bernard Alme Poo- -

lin's world, the *‘things"™
are vibrant, the “‘plac-
es’’' arc vivid and the
"people,”  memorable,
The people are mostly
children - children sleep-
ing. siretching, remov.
ing slivers, posturing,
pondering  or  playing.
Their faces mirror the
mischief, defiance, s
ignation and, at times,
the bewilderment of the
young in an adult world.
Foulin’s exhibition, enti-
tled * People, Places and
Things'" is currently on
view at the Museam :md
Arts Contre.

The coloars in Poulin's
paintings range from the
dark, earth {ones remini-
sccut of (he  Flemish
school to ‘the brighter,
lighter shades of nature
reflected in strong sun-

Saimt. For example,
'-;.f Tk Ep:n:n‘q is
re, from

the decpest moss fo the .

most beilliant emerald.
The sky 15 a cloudy blug
and sheep graze on the
verdant grass. A minia-
tupe, “‘Cedars’’, cap-

tures the whiteness of =8

heavy snow  berween
black tree trunks, under
a pale blue sky. In
“Green  Apples,” the
fruit glows incandescent-
I¥ o a dark ceramic

biowl, resting on a rich
burpundy dnd pink table

cloth

‘ ‘li:lueherries' " reveals

the dusky blue ipwit, &
almost  tangible in - a !
silver can, doopped be-
side & piece of sibeer

hitch bark. The leaves in

the background cxplode | 5

with coloLr - greens,

pinks, yellows and golds, |
“Claphoard Housc™' iz
exquisitely  rendered in 7
highly realistic style - &
white slats contrast with |
the bleakness of the =
interior. In ™

windows"

“Mother's Bell Collec-
fiom,'" the crystal bells
spatkle blue and gold in
the light from the win-
dow.

Of the people, “Ber-
muda Sandcastle™ shows
a reclining figure silhow-
etted against samd and
sky at sunset. Here, the
sand and sea shimmer,
pink and mauve under a
startling streak of preen
shy. And (hen there are
the remarkable children.
Poulin's modern *‘Blue
Boy"' perches confident-

I¥ on a siool. His mid-
night blue eap, and
jacket tucked into faded
overalls, stand out in
shaep  relief agpinst a
murky hackground.
"*The lght coming out of
the dark,’" as Poolin
describes it, is found in
"“Yesterday's Dream.”
The bright, golden flesh
tones and striped bromee
bed sheer pleam  and
achieve a third dimen-
sion in the darkened
TOOIL

There is a feeling of

mhlva]encc in the 1}&11

and ink, “Mother and |

Child.”” The child Inoks
out with frightened curi. |
asity at the world while

the mother's plange 1%

somewhat cryptic - an
insight perhaps into the
dilemma of pareniing
today. Tm *“The Dirty
Look,”" the boy’s expres-
sion is dcfiant, as he
holds anto the hall, taun-
ting the unseen referee.
In “Grafitti,” a child,
naked to the waist, sticks
out his tongue a4z he
leany apainst a red-brick

wall. The wall is covered |

with chalked epitheis
denouncing the school
systemn, paremts and life
i.ngeueral Yet the boy in
TrArlist's Model” is
darkly handsome, his
gazi clear and goileless.

These are but a few of
the erigmas in Ponlin's
vision of homanity.
There arc many more
because, as the brochure
atatcs. his studies are
“allegorical in natore.”
This is true, because the
work is imaginative, per-
ceptive: and on each
viewing, different levels
of meaning emerge. For
a trip into Bernie Poul-
in's world, T'd advise you
o see the exhibition
which  remains  at
TUSHC until December

.If vou can't afferd an
original Poulin, the artisc
publishes beautifully re-

produced limited edit-

ions of his work.



