San Giorgio Maggiore, oil, 30 x 40" (76 x 101cm)

In the past many centuries Venice has probably been sketched and painted more times than
any other site in the world and still the mesmerizing islands and canals lure - their mystery
still elusive. By contrasting the strong multiple verticals in the foreground with the softened
shapes of the distant island a balance of calm is achieved. Despite the strength of their dark
shapes the gondolas ironically lead the eye away from themselves to the background. | love

playing visual games!

nyone who has spent 40
years as a professional

painter has experienced
the slings and arrows

(and dubious hugs) of a variety of
comments regarding their work. Most
of these can be classified as one of
two stock reactions. The first, “Oh,
that looks so real!” is meant to be

a compliment, focusing as it does
on the technical skills required to
achieve “likeness”. But these words
speak of the creator’s academic
skills not the artwork’s capacity to
touch or move. The second standard
comment (though much more rare)
is one similar to: “Oh my, (pause
here) that’s really her!”. This is a
spontaneous observation which
shows how a work has achieved
soul - how the mood of a piece has
connected with a viewer.
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This reaction goes beyond the
recognition of skill and the
creator’s ego. It speaks to a
work’s independent capacity to
communicate.

Flattery vs Encouragement
A beginner in drawing or painting
might be satisfied with the first
compliment, but shouldn’t be. It
only highlights their ability to copy
- to mimic physical accuracy - but
nothing else. It is akin to stroking

a child’s ego, by saying: “My how
wonderful you are!” rather than
encouraging him/her by saying:
“How wonderful this painting is that
you have done!”. The first is flattery.
It erroneously tells the individual

to stand on their laurels - that no
further effort on their part is required
to grow or better themselves.

Bernard Poulin

says its not what you do
but 'what is' that counts in
the creation of mood

MOOD

The
promise of
something
more

The second comment is true
encouragement. Because the artwork
is being recognized, the creator’s
motivation is heightened. The only
possible feeling a visual artist of
any age can have in this case is:
“just wait 'til you see the next one!”.
Encouragement is action focused
- not limited to static self esteem
notions. As creative individuals we
are called to choose between the
temporal compensations of being
repeatedly hugged and the infinite
satisfaction of striving to offer and
share concepts about which we are
ever more curious and fascinated.

When a viewer looks at a painting
and says: “Oh my, that’s really her!”,
the comment is focused on the
impact of the work. It says that,
despite the viewer’s knowledge level
in the area of the visual arts, the
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